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Abstract

[EN] Visual art has emerged as a significant medium of expression and
therapeutic intervention within contemporary Saudi society. Despite its
growing importance, limited scholarly attention has been given to Saudi visual
art through semiotic and linguistic lenses. This study examines six selected
drawings from Dawwaamat al-Tayh (“Continued Disorientation”), the
second art collection by Saudi adolescent artist Faisal Al-Harbi. Employing
ROLAND BARTHES’ semiotic theory (1957) alongside FAIRCLOUGH’s
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(1995) three-dimensional model of Critical Discourse Analysis, the research
investigates the visual and discursive elements embedded within the artworks.
The analysis reveals complex representations of psychological and social
issues, including mental instability induced by overthinking, experiences
of child abuse and neglect, social alienation, disillusionment in education,
and emotional trauma related to romantic relationships. By exploring these
themes, the study offers valuable insights into the inner world of Saudi youth
and contributes to a deeper understanding of mental health concerns in the
broader context of Saudi society. The findings underscore the importance
of recognizing and addressing child and adolescent mental health through
culturally grounded artistic expression.

Keywords: Art, Barthes Theory, Emotional Trauma, Fairclough 3-dimensional
Approach, Symbolism, Saudi Arabia
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1. Introduction

Artisamirror ofthe society, reflecting its emotions, events, and mental problems
(MacBean 2013). In Saudi Arabia, it has recently been gained importance to
the extent that it is integrated as a therapy and rehabilitation in the Saudi
hospitals (ALYAMI 2009). In the artwork, artists create an intended meaning
by means of symbolism and association. This meaning is usually ambiguous
and not easily discernible by the viewer (GOLDIEG and SCHELLEKENS
2007). A widely studied component in the artwork is the color (Gage 1999;
Hyman 2019; Finaly 2014; Withrow 2004). However, interpreting artwork
remains a difficult matter. For this reason, the current paper analyzes artwork
based on two frameworks: BARTHES’ (1957) semiotic theory (1957) and
FAIRCLOUGH’s (1995) three-dimensional (3D) approach (also known as
Critical Discourse Analysis (CDA)). The artwork of the Saudi teenager Faisal
Al-Harbi is chosen for this study due to his popularity. He has more than 1K
followers in Twitter and more than 2K followers in Instagram. Despite its
importance of artworks, no previous studies, to our best of knowledge, has
been conducted to reveal the societal hidden messages in artworks. There
are only a few studies that focus on providing a semiotic analysis of signs in
Saudi Arabia which are presented in subsection 1.1.

1.1 Literature Review

In the Saudi society, various studies have been conducted to analyze signs and
sign systems using various semiotic theories. ALSHURAFA et al. (2021) have
investigated the cultural signs and ideological representations in Masameer
Saudi cartoon. The data were analyzed based on BARTHES’ (1957), and
FAIRCLOUGH’s (1989) three-dimensional model. The findings showed that
‘Masameer’ has many cultural-specific signs that require cultural competence
to decipher, as well as an ideology that represent power relations and gender
stereotypes. In turn, ‘Masameer’ is proven not only an entertaining cartoon
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comedy, but also a platform for delivering messages, ideologies, and values
through humor tactics aiming to cause societal change (ALSHURAFA et
al. 2021). Another study was conducted by ALMOHISSEN (2015) on a set
comics drawn by Saudi artist Abdullah Jabber addressing prominent topics
in the Saudi community including gender differences, economic concerns,
and media consumption. Critical Discourse Analysis (CDA), humor theories,
and visual semiotics were used to analyze the data. The findings found that
the artist uses some of his cartoons to express Islamic identity and beliefs. He
also avoids generalizing negative behavior to all Saudis by displaying ‘offer’
graphics. These images depict some of the habits and social concerns that
must be corrected in order to improve the Saudi society.

Another study by ALSHURAFA et al. (2022) examined cultural signs and
ideological representations in Masameer Saudi cartoon using a discursive and
semiotic analysis. Their study offers the first semiotic and discursive analysis
of the Saudi animated YouTube sitcom Masameer. Using 11 selected settings
grouped into themes—traditional treatments, social problems, ideological
representation, and gender representation—it applies Barthes’s orders of
signification, Fairclough’s Critical Discourse Analysis model, and humor
theories. Findings show Masameer employs culturally specific signs, power-
related ideologies, and gender stereotypes, functioning both as comedy and as
a medium for conveying values and stimulating social change.

In addition, ALJOOFI and ALSHURAFA (2020) studied Saudi graffiti,
focusing on the communicative functions served by pictorial graffiti and their
relationship to the society’s socio-cultural values. It studied the distinct lexical
and syntactic features that distinguish graffiti writing language. The graffiti
analysis is based on VAN DIJK and FAIRCLOUGH’s CDA, which extends
the concept of discourse from the traditional and natural “language in use”
to a social one in practice. The results of an analysis of 229 utterances and
murals yield five categories that highlight graffiti types in Jeddah. Personal
expressions, national expressions, social expressions, cultural (ideology)
linguistic expressions, and finally Dysphemism (taboo) expressions within
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norms away from vandalism are all included. In addition to variation, the
linguistic features of graffiti are found to have a unique simplicity and
creativity. It concludes that graffiti has idiosyncratic and prominent ways of
vandalism-free and non-harmful communication in Saudi society.

ELYAS et al. (2021) used critical discourse analysis to study the
representation(s) of Saudi women pre-driving era in local newspapers and
magazines. The paper examines online representations of Saudi women in the
pre-driving era, focusing on language functions in 17 Saudi newspaper and
magazine articles published around International Women’s Day 2016. Using
VAN LEEUWEN’s1993 framework within critical discourse analysis, it finds
women portrayed as active, independent, and accomplished members of
society, with achievements praised. While some authors note ongoing gender
equality challenges, overall online coverage is largely neutral in addressing
women’s issues. Another study by ALGHAMDI et al. (2022) utilized social
semiotic multimodal approach to analyze 20 caricatures by male and female
artists addressing Saudi women’s rights, challenges, and empowerment before
and after Saudi Vision 2030 in their paper. Using KRESS and LEEUWEN’s
social semiotic multimodal approach, the paper examines how linguistic and
visual elements convey issues like inequality, workplace roles, and social
life. Findings show that both verbal and semiotic features play a key role
in promoting supportive discourse, reflecting social values, pressures, and
achievements of Saudi women in the evolving national context.

Furthermore, AL-GHAMDI and ALBAWARDI (2020) examined the discourse
of COVID-19 in social media posts. It argues that the mediated COVID-19
discourse in Saudi Arabia enacted a range of voices and topic discourses that
cannot be fully assessed without considering the sociolinguistic semiotics
of the speech community. The study analyzes the collected data using a
socio-semiotic approach based on KRESS and VAN LEEWENV (1996),
mediated discourse analysis (NORRIS and JONES 2005), and systemic
functional multimodal discourse analysis (SF-MDA). The analysis intends
to integrate social semiotics and multimodal techniques in order to better
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comprehend the dynamic Saudi debate on COVID-19. The study conclude
that the COVID-19 discourse has revealed the dynamic multi-layered nature
of the Governmental, Individual, and Public Voices pertaining to COVID-19
multi-discoursal themes, novel multimodal resources, and Saudi Arabia’s
specific cultural semiotics. According to the study’s findings, the COVID-19
pandemic-mediated discourse is relevant to the local speech community’s
diglossic situation, cultural semiotics, social norms, and integrated national
identity (AL-GHAMDI and ALBAWARDI 2020).

1.2 Research Questions

Building on the previous studies, the current study provides interpretations
of signs in the Saudi 2™ art collection dawwaamat t-tayh (lit. continued
disorientation) helps finding the link between art and psychology. To achieve
this goal, it aims at answering 3 research questions:

1. How did the Saudi artist represent the psychological thoughts and
symbols?

2. What ideologies are elicited from the Saudi artist collection?

3. What are the semiotic and psychological tools presented in the
dawwmat t-tayh 2nd art collection (lit. continued disorientation)?

2. Methodology

The data comprise 6 drawings of the Saudi art 2nd collection dawwaamat
t-tayh published on January 9, 2022, on the artist official accounts in Twitter
and Instagram (Twitter: @imegaclite, Instagram: @imegaclite). Permission
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was obtained from the artist Faisal Al-Harbi by contacting him through Twitter
and making an online interview (see Appendix A). The data were analyzed,
adopting two theories: BARTHES’ (1957) semiotics theory to identify
denotative and connotative meanings and function and FAIRCLOUGH’s
(1995) 3-D framework (or CDA) to find out the implicit ideologies in the
data.

2.1. Language of signs: Barthes’ (1975) semiotic theory

Etymologically, the term ‘Semiotics’ derives from the Greek word semeiotics,
which means the study of signs and forms the basis of semiotic theory.
According to HARTMANN and STORK (1972), semiotics is “the systematic
study of linguistic and non-linguistic signs.” According to ECO (1975), a sign
is a term, a word, a concept, a voice, and a visible image that accomplishes
the sign’s mission. It symbolizes objects; thus, the main function of a sign is
to subtitle something into another object (CHANDLER 2022). The concept
of meaning in semiotics is formed by the diversity of signifiers and signified
(SAUSSURES 1915). A signifier is a picture that represents something or
a graphic representation of words, letters, or something else that is not in
context. The signified, on the other hand, is the rational aspect of the idea and
can be either real or imaginary. As a result, the signified is not always treated
as concrete. SAUSSURE (1915) defined signs as entities made up of physical
objects such as gestures, letters, postures, and so on that serve as signifiers
and pictures or notions that serve as signified.

However, BARTHES (1957) defined semiology as the science of studying
ideas-in-form because the study’s focus is on significations rather than
contents. Yet, it is important to consider the unity of the interplay between
form and ideology in terms of “historical” explanation. Semiology, according
to Barthes, is the correlation of the signifier and the signified to form the sign in
a single process. As a result, connotation is not always a means of innovating
meanings because it communicates and evokes ideas, as with the various
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semiotic modes of communication. BARTHES’ (1957) works demonstrate
a new semiotics doctrine that allowed for the analysis of the signs system
in media to demonstrate how even nonverbal communications can convey
connotative meanings. According to BARTHES (1972), the image is related
to aesthetic and ideological factors that are open to connotative readings
and interpretations to explain how the meaning is created through complex
semiotic interaction.

In practice, BARTHES (1972) approach has been widely used in media
studies that focused on semiological analysis of various media domains
such as advertising, cinema, films, video clips, and caricature. Semiotists
in communication and information sciences have been studying different
media images to investigate the symbolic interaction of verbal and nonverbal
signs semiology as a qualitative method that viewed these signs as a text
communicates significant meanings by rereading, giving interpretations and
connotations to these media signs broader than its primary sense through
frequent associations in recent years.

For the purposes of this study, denotation meaning in a picture or photo refers
to the message delivered in its entirety, whereas connotation meaning refers to
a message generated by elements of the image in the photograph. Denotation
is the first layer of meaning that is descriptive and literal and is understood by
all members of a given culture without the need for interpretation; the sign is
also known as analogon. Meaning is created at the second layer of meaning,
the connotation, by connecting the signs with a broader cultural aspect: the
beliefs, attitudes, frameworks, and ideologies of a specific social formation
(BARTHES 1972).

Table 1 below explains the characteristics of denotation and introduces the
types of connotations.
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Characteristics of Denotation

Types of connotations

The explicit or direct meaning or set of
meanings of a word or expression, as
opposed to the ideas or meanings associated
with or suggested by it; the association or
set of associations that a word typically
elicits for most speakers of a language, as
opposed to those elicited for any individual
speaker due to personal experience.

Reflected meaning: connotative meaning
given to a linguistic expression by the fact
either that the form used calls to mind
another denotative meaning of the same
word or phrase, or that the form used to
call to mind another denotative meaning of
another word or phrase which is the same
or similar in form.

A word that refers to or denotes something
specific

Associative meaning: The connotative
meaning of a linguistic expression which
takes the form of attributing to the referent
certain stereotypically expected properties
culturally associated with that referent.

Denotation is the act or fact of indicating.

Affective meaning: A type of connotative
meaning, affective meaning is the emotive
effect worked on the addressee by using
one particular linguistic expression rather
than others that might have been used to
express the same literal meaning.

Something that signifies or denotes; mark;
symbol

Allusive meaning: A type of connotative
meaning consists of invoking the meaning
of an entire saying or quotation in which
that expression figures.

Logic (the class of particulars to which
a term is applicable and that which is
represented by a sign.)

Collocative meaning: The connotative
meaning lent to a linguistic expression by
the meaning of some other expression with
which it frequently collocates.

Attitudinal meaning: The connotative
meaning of a linguistic expression which
takes the form of implicitly conveying a

commonly held attitude or value.

Table 1. Connotation and Denotation Characteristics and Types
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2.2. CDA: Fairclough’s (1995) 3D approach

According to FAIRCLOUGH (1995), CDA maps three separate forms of
analysis onto each other, processes text in its social context and emphasizes
the importance of interpretation and interaction. In other words, he views
language and discourse as social practices in which analysts should analyze
texts, processes of production and interpretation, and relationships between
texts, processes, and their social conditions as illustrated in Figure 1 below.

= ’ ’ . Adapted from Faircloug
Analytical Layers Of dlscourse apte [r:gr:z}alrcuu;'l
procedure

“Social practice”
ik vl Wider social practice to which the lower” levels
other texts belon g

“Discursive practice”
How “text” is used to construct
subject-positions / identity + power

Interpretations]

e, Interview

H'T extl’!

‘fine-grain” analysis

text

I—

Figure 1. Fairclough’s (1995) CDA approach, particularly the three-dimensional framework,
Jean-Noel Ezingeard (2004)
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3. Results

Implementing BARTHES’ (1972) semiotic theory and FAIRCLOUGH’s
(1995) 3D approach, this section examines 6 drawings. The first is titled
“dawwaamat t-tayh” which means ‘continued disorientation’. The second is
titled “min ma qad hada@” ‘from what has never happened’. The third is
titled “min ma qad yahdu®” ‘from what will happen’. The fourth is titled
“rahi:nah $satvifayyvah” ‘emotional hostage/ emotional blackmailer’. The fifth is
titled “Saha:dat badal ta:” “certificate to replace damage’. The sixth is titled
“dubami:n”. Each drawing’s analysis is presented in a subsection.

3.1 The first drawing titled “dawwaamat t-tayh”

The first drawing is illustrated in Figure 2 below.
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A semiotic analysis of Figure 1 is provided in Table 2 below.

A drawing shows a human being head with 8 layers that reflect

Sign human being warriors and thoughts about the past, present and
future.
Denotation Human being brain.

The artwork expresses human being’s mind which always think

overly about the memories in the bast and the present events, as

Connotation well as the futures and there are many interrogative items such as

“What? Which? Who? Where? How? When?”. These questions
come to the mind of every thinker and overthinker.

Table 2. A semiotic analysis of Figure 2
An analysis of Figure 2 based on Fairclough’s (1995) 3D theory is as follows:

1. Description

Figure 2 (the first drawing) shows a human being head. This head is divided
into eight layers. Each layer has a title. The first title is the past, the second
is the present and the third is the future. These layers are copied again.
Thus, between the mouth and the eyebrows there are the three human
being’s life stages (past, present and future).

ii. Interpretation
The drawing “dawmat t-tayh” describe the human beings mind that think
about their past days, present events and future goals and dreams.

iii. Explanation
Dawmat t-tayh is a title that the artist had given to his first artwork. The literal
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meaning is: “continued disorientation”. The artist was tried to express human
being’s mind with constant thinking. Most people used to overthink about
everything in their lives and sometime consider this as a mentally unhealthy.
This overthinking may cause a disorientation and hesitation. Having many
questions in mind like why, who, when, what and how is an exhausted habit
that many people may suffer from. According to HASAN (2019), overthinking
may be harmful, and it can impact person mental and physical health.
Overthinking can affect mental and physical health (ibid). However, the artist
targeted psychological disease to help psychological patients and promote
mental health.

The painter used blue gradients for each layer. According to CERRATO
(2012) Blue is emotionally unstable and that was the main idea that the artist
wants to convey to people “the unstable emotion because of overthinking”.
Furthermore, he used Indigo on the second layers which titled with “past”.
However, indigo, also known as deep midnight blue, is a powerful colour
associated with the right side of the brain. It is compatible with the ‘New
Age’ way of thinking (ibid). In CERRATO (2012) research about the meaning
of colours, indigo is known as the colour of the fanatic and the addictive
personality; here (continued thinking about different life stages). Some
people find it depressing and boring. Moreover, Indigo stimulates intuition
psychologically. It can transform people’s thinking and beliefs into new
insights and a pioneering spirit. It conveys a message of high responsibility
and high ideals. In the drawings, its blue gradients were used in the layers of
the past and present.

For the last layer, the gray colour was used in referring to the future. Gray
is a conservative colour that represents neutrality. According to CERRATO
(2012), Gray can drain your energy, be depressing or uplifting, here the
overthinking about the unknown future. gray also connotes security,
dependability, modesty, maturity, and dullness. It may imply that you are
incapable of making decisions about your future goals and dreams or that you
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have no opinion on anything right now. Moreover, gray is devoid of energy;
it is neither reassuring nor soothing, stimulating nor exciting, pleasing nor
inviting.

It requires the addition of other colours to give it passion, energy, and life
(ibid). In addition to that, he added orange in the eyebrows. Because orange
is highly visible, he uses it to draw attention and highlight the most important
elements of the artwork which is the layers of human beings’ brains. In
heraldry, orange is symbolic of strength and endurance towards memories
of past, present, and future (CERRATO 2012). Additionally, he used
Turquoise in colouring the mouth. Turquoise represents clarity of thought and
communication in psychology. It promotes self-expression by encouraging
people to pay attention to their own needs. In line with this idea, the main goal
of the artist is to let people describe their own needs, fears, thoughts whether
is it positive or negative and sharing them with other people. However, too
much turquoise creates indecision, thus, the artist uses it only in the mouth
(CERRATO 2012). Finally, he used beige in the background of the original
drawings which may send off a negative message according to CERRATO
(2012).
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3.2 The second drawing titled “min ma qad hada8”

The second drawing is illustrated in Figure 3 below.

Figure 3. The second drawing is titled “min ma qad hada8”

A semiotic analysis of Figure 3 is provided in Table 3 below.

A drawing shows a child with an injured face. Some of the wounds left a bruise,

Sign others have healed, while some are still bleeding.

Denotation A child face after fighting with a friend.

Negative memories effects. This drawing expresses the exposure to a violent
abuse in childhood. A violent child. Domestic violence. Violent or aggressive
behavior within home, typically involving the violent abuse of a child or
partner.

Connotation

Table 3. A semiotic analysis of Figure 3
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A discourse analysis of Figure 3 based on Fairclough’s (1995) 3D theory is
as follows:

1. Description

The second drawings present a sad and an injured child face. The drawing
is a child’s face with many wounds. Some of the wounds turned into
bruises and the other is still bleeding. The face is covered with plasters.

ii. Interpretation

This drawing describes the sad and violent childhood. It shows that some
children may be treated aggressively within home. Such stresses in early
childhood are hurt. Stressed childhood has negative effects that is clear
on the child’s face.

iii. Explanation

The artist named his second drawing “min ma gad hada®@”. The literal
meaning is: “from what has happened”. 1t refers to the child past
negative memories. It expresses the violent abuse of a child. It shows that
child never forget the harmful past. It also shows that harmful moment
appeared clearly on the child’s face. In other words, negative past has
negative effects. Many studies show that stress in childhood leads to poor
health outcomes in adulthood (FARRELL et al. 2017). Furthermore,
FARRELL et la. (2017) discovered that early childhood and adolescence
are critical developmental stages during which stress has an impact on
adult physical and mental health. Parenting interventions that encourage
greater sensitivity, on the other hand, may help children in high-stress
environments avoid negative adult health outcomes. In addition to
that, many previous studies have focused on early childhood effects to
determine whether childhood is a sensitive period during development
or not (FAGUNDES and WAY 2014). The results showed that stress
in childhood has a greater impact on adult physical and mental health.
Thus, psychologically, childhood is an important and sensitive life stage
(FAGUNDES and WAY 2014). Depending on these facts, the artist drew
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the second artwork to convey the same psychological idea to the society.

In this drawing, he used only two colours which are red and beige.
He used red for the injuries and beige for the face skin. According to
CERRATO (2012), Red is always used to draw attention. It is often where
the eye looks first. Because red is the colour of blood, it is associated
with war and danger. Furthermore, Red is a highly emotional colour. It
is extremely visible (ibid). It also brings images into focus. Furthermore,
the colour red is commonly used to indicate danger. In other words, red
is a universal warning and danger signal. Moreover, red is the colour of
life (red blooded life!). Finally, red is a very physical colour that draws
attention to itself and demands action (CERRATO2012). Therefore,
the artist wants to draw attention to the impact of the violent abuse in
childhood. Red with a durable, classic, and neutral colour such as Beige,
draws the eye (HALKIOPOULOS et al. 2021). Also, beige is an earthy
colour that create a calming atmosphere (CERRATO 2012). Thus, the
whole attention will be on the red injuries.
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3.3. The third drawing titled “min ma qad yahdu6”

The third drawing is illustrated in Figure 4 below.

Figure 4. The Second Drawing is titled “min ma gad yahdu6”

A semiotic analysis of Figure 4 is provided in Table 4 below.

Sign A drawing of a face of an adult and there are two brushes drawing the tears.
Denotation An artist with fake tears. Fake emotion.
Connotation The reaction of others towards sad artworks. The effect of negative reactions.

Table 4. A semiotic analysis of Figure 4
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A 3D analysis of Figure 4 based on FAIRCLOUGH’s (1995) theory is as
follows:

1. Description
The third drawing is a face of an artist with the famous artist hat. There
are two painting brushes cover the artist eyes and draw the tears.

ii. Interpretation

This drawing describes the reactions towards sad artworks. It shows the
misunderstanding of others towards the artist paintings. Thus, the artist
Faisal usually receives questions why most of his drawings looks sad.

iii. Explanation

The artist named his third drawing “min ma qad yahdu@”. The literal
meaning is: ‘“‘from what will happen”. The artist in this drawing was
trying to explain that many people misunderstood the main idea of his
artworks, and they asked questions about why they look sad. The artist
here expresses the reactions towards his drawings. The painting brushes
in the drawing and the blue tears reflect that one of the reactions that he
was used to receive from his family or his fans after they showing their
admirations is questioning why it is sad and depressing. However, the
artist used four colours, beige, brown, blue and yellow. The main colour
in the drawing is beige and brown. The beige was used as a skin colour
as well as the background. According to HALKIOPOULOS et al. (2021)
beige is a durable, classic, and neutral colour. He also used brown for the
artist hat which considered one of beige gradients. Brown is appealing
to most men due to its strength, reliability, durability, and practicality
(CERRATO2012). He also used yellow for the hair and the eyebrows. It’s
known that yellow is very effective for attracting attention and it used to
highlight the important elements of any design (CERRATO 2012). On the
other hand, yellow is also known as an unstable colour, so it may convey
negative ideas (ibid). In addition to that, he used blue for the tears which
refers to the fact that water (sea, rain and tears) in any painting is always
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represented by using blue colour. The combination of these colours was
suitable and represent clearly the idea of the artist which is the negative
reaction towards his drawings and the effects of these reactions.

3.4. The fourth drawing titled “rahi:nah {satvifayyah”

The fourth drawing is illustrated in Figure 5 below.

Figure 5. The Third Drawing is titled “rahi:nah Ssatvifayyah .

Table 5 below provides a semiotic analysis of Figure 5, following BARTHES
(1957).



Filosofi(e)Semiotiche, Vol. 12, N. 1, 2025
Donne per la pace e la sostenibilita: memorie, pratiche, narrazioni

ISSN 2531-9434

Sien A human being head but with demon horns. Also, instead of seeing the teeth
£ because of the big smile, there is bars like prison bars.
Denotation Devil person. Demon.
Connotation Emotional blackmail or emotional hostage.

Table 5. An analysis of Figure 5 based on BARTHES’ (1957) semiotic theory

Analysis of Figure 5 based on FAIRCLOUGH’s (1995) 3D theory is as
follows:

1. Description

The fourth drawing is a head with demon horns. The head or the face is
coloured with a shade of red. The eyes in this face are containing hearts. The
black mouth is strange and unusual. There are no teeth in the big smile. Instead
of the teeth, there are prison bars.

ii. Interpretation

The artist tried to represent the sad feelings that any person may feel after
falling in love with the wrong person. The drawing represents this failed
love as a prisoner of a devil lover.

iii. Explanation

The artist named his fourth drawing “rahi:nah Ssatvifayyah™. The literal
meaning is: “emotional hostage/ emotional blackmailer”. The artist in this
drawing was trying to indicate that if someone falling in love with the wrong
person is going to be a prisoner of his emotion. Being a prisoner means feeling
weak, humiliated, sad, and hurt. Thus, the warden who is the wrong person that
you fell in love with will drain you emotionally. This artwork represents both
the sore feelings that anyone in this situation may feel as well as the devil lover.
In addition to that, the artist used three main colours which are red, blue and
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one gradient of purple which is lilac. Red is the dominate colour in the drawing.
It is the skin colour. Red according to DUTFIELD and WOLCHOVER
(2022) has a variety of symbolic meanings in many cultures, including life,
health, war, courage, anger, love, and religious fervour.

The only thing that they all have in common is that they require passion.
Therefore, the artist here used red as a symbolic of anger and love. This meaning
is in relation of the sad love stories. In line with red, blue was used in the eyes,
cheeks, and the horns. According (1921) DUTFIELD and WOLCHOVER
(2022), the primary association of the colour blue for most of the recorded
history was with truth, a meaning that lives on in the phrase “true blue.” This
is because blue is the colour of a clear and calm sky, and calm reflection
leads to truth. Blue, on the other hand, now primarily conveys sadness and
despair. When you have “the blues,” you are depressed. Water was traditionally
represented in people’s minds as blue, so the connotation may refer to tears and
rain (DUTFIELD and WOLCHOVER 2022). In this drawing, the artist used
blue in reference to evil and sadness.

Additionally, Lilac which is the light Purple was used in conjunction with blue.
Generally, purple represents humanity, selflessness, and limitlessness. It also
combines blue’s stability with red’s energy (CERRATO 2012). Purple, on the
other hand, represents royalty and nobility (DUTFIELD and WOLCHOVER
2022). For this drawing, purple was used to show the negative feelings that
the lover feels when s/he falls in love with the wrong person and feel that he
or she is hostage to his or her own affection and that he or she is emotionally
blackmailed. Finally, the background was coloured with beige to promote the
negative message according to CERRATO (2012).
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3.5. Fifth Data; drawing entitled “Saha:dat badal ta:lif”

The fifth drawing is illustrated in Figure 6 below.

Figure 6. The fifth drawing titled “Saha:dat badal ta:lif”

Table 6 below is a semiotic analysis of Figure 6 based on BARTHES
(1957):

Sien A drawing of a human being head represented in lamp shape which used to
& refer to an idea or thought. The face is sad and unpleasant.
Denotation Bad ideas or thoughts due to the sadness and darkness of the drawing.
Connotation Lose the passion of studying and getting high certificates. Lose the feeling of
success and educated.

Table 6. A semiotic analysis of Figure 6



Filosofi(e)Semiotiche, Vol. 12, N. 1, 2025
Donne per la pace e la sostenibilita: memorie, pratiche, narrazioni

ISSN 2531-9434

A 3D Analysis of Figure 6 following FAIRCLOUGH’s theory (1995) is as
follows:

1. Description
The fifth drawing is a human being head that represented in a shape of
lamp and coloured Black. The face looks sad and there are tears that shed
from the eyes.

ii. Interpretation

The artist tried to represent the loss of passion towards studying in creative
way. Lose passion towards anything in life is not easy and it makes a
person feels frustrated, depressed, sad, broken and all negative feelings.

iii. Explanation

The artist named his fifth drawing “Saha:dat badal ta:”. The literal
meaning is: “certificate to replace damage”. The artist in this drawing
was trying to express the feeling of losing passion especially towards
studying, the boredom from studying. Also, the lack of desire to obtain
higher degrees and get new certificates. However, this drawing is too
dark. The artist used Black as the main colour of the artwork. The head or
the face and the suit were Black. According to the Journal of International
Colour Association, the colour black is frequently associated with
negative associations such as death, fear, or sadness (DEL COLORE
2021). Moreover, black is associated with death, evil, fear, mystery
and the unknown according to CERRATO (2012). Generally black is a
mysterious colour. In heraldry, black represents grief. Black also conveys
perspective and depth. Furthermore, black stands out against bright
colours (ibid). In addition to that, the colour scheme of black is very
aggressive.

Finally, it is a gloomy colour that is sometimes associated with evil
(CERRATO 2012). In this drawing, it reflects the whole negative
meanings that describe the loss of passion. The black was the best choice
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to show the negativity of losing passion towards studying. Black in this
drawing was combined with red which is the colour of the tie. Thus,
when combined with bright, rich jewel colours like red, black can create
a dramatic effect. It expresses the feelings that the person who is not
passionate is an aloof person, depressing, pessimistic, serious, sad, and
negative. The background of this drawing was beige which promote the
negativity that he wants to deliver to the viewer because beige according
to CERRATO (2012) sends off a negative message.

3.6. The sixth drawing titled “Dopamine”

The sixth drawing is illustrated in Figure 7 below.

Table 7 below is a semiotic analysis of the sixth picture, following BARTHES
(1957):
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A drawing of a human being head and face. The eyes in this drawing are
Sign presented in a heart shape. There is a lightening spark that strikes the head or
the brain. The mouth is open to show the shocked reaction.

Denotation Shocked. Fell in Love.

Connotation Fell in Love.

Table 7. A semiotic analysis of Figure 7

A discourse analysis of Figure 7, following FAIRCLOUGH (1995), is as
follows:

1. Description
The sixth and the last drawing is a human head and facial expression. It
looks shocked and happy.

ii. Interpretation

The artist tried to represent the feeling of falling in love. He referred
this amazing feeling to the Dopamine which is a neurotransmitter and a
hormone for happiness and pleasure.

iii. Explanation

The artist named his sixth drawing “Dopamine”. It is the last drawing in
his second collection. Dopamine is classified as a neurotransmitter and a
hormone. It is produced by our bodies and used by our nervous system to
send messages between nerve cells. That is why it is sometimes referred
to as a chemical messenger (CRISTOL 2021). Dopamine influences how
we experience pleasure. It is an important aspect of our unique human
ability to think and plan. It allows us to strive, focus, and discover new
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things (ibid). The artist drew this drawing to explain the feelings of falling
in love. Falling in love is an amazing feeling that makes someone feels
happy. The artist in this drawing embodies the moment of falling in love.
He used two main colors. They are blue and red. blue was the dominate
color. It was the face skin. According to CERRATO (2012), blue is listed
as the most popular color of trust, reliability, belonging, and coolness. It
is often associated with depth and stability.

It also symbolizes trust, loyalty, wisdom, confidence, intelligence, faith,
truth, and heaven (ibid). He also used red in eyes, mouth and neurogram.
In general, red is associated with passion, desire, and love. Also, red is a
very emotionally intense color. It has a very high visibility (CERRATO
2012). Moreover, red brings ideas and images to the foreground.
Therefore, if any artist wants to draw attention, she or he uses red. It is
often where the eye looks first. In addition to that, red is always used
at holidays that are about love and giving (red roses, Valentines hearts,
Christmas, etc.). Thus, it is the true color of love. Also, red is the color
of romance and gentle feelings (ibid). The artist here used red and drew
hearts in eyes to represent the moment of falling in love. He also put
some red in the cheeks to represent shyness in love moments. However,
the background was beige, which is the durable, classic and neutral color
(HALKIOPOULOS et al. 2021).

4. Discussion

Two main points are the outcome of the results. The first is related to how
unpredictable art signs are. The results reveal a difference between the
denotative and connotative meanings. This was very clear in the analysis
of each drawing. Each of which has a connotation that differs from its
denotations. For example, figures 2, 3, and 4 have totally different meanings
than what a viewer will understand for first glance. Visual signs in the data
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(drawings) are not used aimlessly, nor created to simply poke joy. These signs
are representations of social phenomena. Signs and symbols are also used by
the artists to express their opinions, thoughts and feelings towards specific
issues or ideas.

The second is the strong correlation between psychology and art. The drawings
reflect the artist brain which always think overly about the memories in the past
and the present events, as well as the futures. He always used to ask himself
many questions such as “ What? Which? Who? Where? How? When?” about
every single moment in his life. These questions and this overthinking are
exhausted (see figure 2). The first drawing in the artwork collection included
and summarized all the other ideas and thoughts of the other drawings. It
was general artwork about past, present and future in line with their causes,
effects, and impacts. However, the second artwork was entitled “min ma
qad hada@” which literally means “from what has happened”. It reflects the
memories of the artist in which he exposed to a violent abuse in his childhood
(see figure 3). The third artwork was entitled “min ma gad yahdu@ which
literally means “from what would happen”. It reflects the present moment
of the artist life. He describes others’ reactions towards his sad artworks
and how they misunderstand him (see figure 4). The fourth artwork was
entitled “rahi:nah Ssat¥ifayyah” which literally means “emotional hostage/
emotional blackmailer”. The fifth artwork was titled “sSaha:dat badal ta:lif”
which literally means “damaged replacement certificate” (see figure 5). The
last artwork was entitled “Dopamine” (see figure 6). All these drawings
were reflected the artist’s life events. The implicit ideology of the whole
collection is a representation of a Saudi child and adolescent mental health.
By illustrating his life memories and events through art, the artist meant to
symbolize his psychological ideas, thoughts, and feelings artistically to raise
the awareness towards the importance of child and adolescent abuse. This
result is supported by the artist’s answers in the interview that the researchers
perform with artist (see Appendix A).
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5. Conclusion

This study has investigated the signs and hidden messages in the Saudi 2nd art
collection dawwaamat t-tayh (lit. continued disorientation). By adopting two
theories, namely BARTHES’ (1957) semiotics theory and FAIRCLOUGH’S
(1995) 3-D framework, we have interpreted 6 drawings. The results have
revealed several negative behaviours or feelings that a teenager might have
encountered since his/her childhood including mental instability caused by
overthinking, child abuse and violence, negligence and misinterpretation by
the surrounding people, wrong decisions in choosing a partner, disappointment
and loss of desire to study, and the shock or rareness in finding a true love. The
study has, thus, proven the strong correlation between psychology and art.
As ELYAS et al. stated (2022: 247) semiotic relationship between the colors
and its cultural representation is ever fluid. Further research on artworks is
needed to explore sociological issues related to the Saudi society and to raise
the awareness towards bad behaviours to help promoting mental health and
improving the well-being of the Saudi citizen and the globe.
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Appendix A (Artist Interview Full Questions and Answers)
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hat is your name, age and are you a student or employee (personal
nformation)?
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y name is Faisal Al-Harbi,19 years old, I am a first-year student at Al-Ima
niversity, majoring in Radio, Television and Film. During the period o
preparation for the “dawmat ‘ltayh™ collection (9 months), I was a full-timg
employee. Currently a part-time employee with flexible work.

2. A GEOs (pedddiee) sl sdig 1IE @), gdees

[What does (megaclite) mean and why was chosen?
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egaclite is the name of a real moon belonging to the planet Jupiter sinc
hildhood and I was obsessed with outer space and I loved anything about it
nd Mashael Al-Shamimiri was a role model for me when I was young, and

as familiar with her interviews. Stars I liked the Megaclite more and chos
{.
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3. AR ais 9IC < ouat

How long have you been painting/drawing?

ol Ao T e @) a0 $10 Eass Y GasID o auaass | sle Gl Ged a
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}&)A_'qg“_l 10 A_Qd‘c Tueue “—QULS" vﬂu&.! icda\ &dLS eCed \dc.ﬁ igﬂt"_i) a0 \LE e\.ﬁ"& C'_i\u(é
o sleRla 1dages @dd zo g ad

have been drawing since [ was 7 years old, my mother was a fashion designer.
nd before she sewed herself a dress/dress, she would draw and design it on
aper before reality. More than any other subject, I draw my artistic dutieq
ith love and depth.

[How many collection have been published?

JANO @ Wi aza s s 1dazases 1d1sdes i Y cacls, YY) Gloy
«eaﬁé“ﬂd‘gﬁﬁ» G Y JU"‘?\‘L’ JU(’C("J&B U&\QLW;B ust q LﬁO‘LﬁJ ARRR

For now, two collection have been published, the first collection on February
D, 2021, under the name “Megaclite”, which included 3 drawings, and thg
second collection, on January 9, 2022, included 6 drawings, called “dawmag
‘Itayh”
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5. ads qalcs Gle ycd? Y Y S

hen did your fame start? 2021?
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y journey with art has always been in school. They used to hang my painting
t the director’s office and the art lab itself. In Elementary and middle schoo

as only an artistic journey in school. However, I didn’t have a social medi

ccount. When I was in high school, I was generally a fan of the wrestlin

orld (WWE). So I looked in an account that was for drawings of wrestlers
lothes from my thoughts, my drawing, and paintings in general for th

restling world. The most beautiful thing that happened to me was a wrestle
ontacting me after a drawing I made of him and expressing his admiratior]
or it to the point that he wants it as a shirt in his own store, At the time I was
7 years old and I was over the moon of happiness. At the time, he was the
older of the British title and the most famous wrestler in that year. After g
hile, I said to myself, I am an artist in general, so why do I only includg

yself in the wrestling box? I am more than that. I started a Megalite accoun
n the middle of 2020 and it became famous after that I started drawing
rawing that expresses my feelings.
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6. a0 o8/os adoadl/cd 1Jigd\ s

Who is your first inspiration?
J\d)@gﬂ

My mother

7. Vouse 1J3s gL B aulig s o 85 g S G oagd @2 puue
o) gl i & ues ) s A s gal®

The drawing that expresses your feelings, is it a personal experience(s)
khat you have gone through and embodied in the form of drawing?

1o 1ddes 80 £0 piiE s e 20 £ IID s zishuse e daeel i
G320 L0 gL o) o glus Gleiala Iduars Ido—Buegss cuidld
gl 20 prsbse ol Ao Sige 3l g s 5 lsus Ui s 15 g s spdd o
U.kd\&._a &_egg \dei)w’éc U‘U“C“.—’ ) \d&\@d’& ?‘ Sy u_q?".ga 2 gl ?CUJ‘Q I g }é\g
a0 e sl uU?C&L UdLﬁ Sl LJL..gc J\o&e\e ;.‘UU"'CT’ UO‘—.’L}“L.,ST’ uu.'iuﬂd t\r‘a
se s Js Gl Boacnd 15 o sond aaddly sz omumsod o S s 1 (i
g0 foae IEdes pedlo s g s Vg Ids Tz 1o s i g o
sl s @il 50y Jis sk, Cicg o) e o O ol 185 palas szlos IdE e
cldgdon g des S odde o asde s a0 Iusd 1o sue =7
S0 g Qs sedlso Su s a0 sulisd 1dae s g

The drawing that expresses my feelings came from many places in my life
mostly myself. Almost from a young age, I did not feel an interest in menta
health in general from my surroundings. There was no question of how

elt or how you felt or how your day was from students at school, friend
r family. There were no conversation sessions or prevention of depressio
n the environment I was in, and interest in health psychological in general
ven if | share your story or experience, they may feel shame for you, and thi
hing has created an inner anger in me that may be against the whole world
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hat how I feel, my experiences and thoughts are only mine. Then I liked tha§

would not be silent and feel shame on the contrary, let my art speak for mg
hnd inspire many, I deserve to have my voice heard and that I acknowledge
nyself and that my art is a means of expression for me

8. od ¢sE A0S IELEO S lisdad Ta 1Jacid G gkt

P Are there other artists in your family or just your mother

S0I0s0 J. el @O S o0 Igele S Julas0 Eds zose gdage I
sldacs Ui o B pis o sz szl 1A g eis o= 1J38 s
p0 g g e S

Artists NO. Possibly from my relatives, there are painters as far as [ know, bug
my mother, as a person close to me, is the only one and currently my closg
Kriend AbdulAziz who supports me.

9. ?\3\ SEOS AN W uaE/ U&ﬂcd‘g? de\S\ dﬁ& %ﬂtd‘“gba tﬂtdt—i‘g\cﬂ
Jeesg e 1JCI0esS od 09 J s 1acduad g JIG Jo add d dipms

hat does the color blue/navy mean to you? Why did you choose it as a

Fz,lckground for your second group? Is it your favorite color or because
t has a psychological connotation?

\dd}u \d\‘)‘)é‘ C\; el \d‘)u.u({é \detliu.ad‘)‘é ddec(‘a}t‘é 05 Q&u_)&u ‘duuédd

\deg_i‘).ia Py \d\j)é A_ﬁg;o\ 9 \d\nﬂ&) \u.nkiiéd\r

J\wataeao ‘ﬂcd‘—‘df’ ‘-'U(‘G? g3 ‘ﬂead 5J Qc_'eu.nggc A\‘L;e\ f‘“ Juseg gce%]'é “feeling

blue” s “g) g0 1z o0 s \duasd

Zase _)u.u(a\ikﬂg \det&bb'a' \é@)&o\ Q&Q\Lﬁgfac ﬁ)u—*ef’ AUl b ‘ﬂ.)u‘("i‘ e e

11510 1d8uaua dd Gigs aclab s8] Gigs o aadsd L, <ldi ) @iy 1diousq

Jddauas/Ndyoslds o0 1daz e sg 3

The Blue color, came from the group’s leading graphic, expressing excessivg
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hinking, and blue was the most used
used it as a background for the group as a psychological connotation. We¢

pften hear the phrase “feeling blue” expressing sadness or distress.

A1l my drawings are handpicked, as the leaderboard, as the inclusion drawings

the colors are the stories, everything is interconnected and everything hag

meaning . . Blue was the best suited for the story/message of the collection

10. i glecd did 3 13baigs £ 108 IoaNdoton 1Jdalbest

How did you get the idea of printing on fabric bags?

s \dg._m\gg’é Sl \uijg_q ol e U‘—‘u—%ﬁjﬂ G 50y \(,5 .L:g._a\ﬁ’é &dgﬁ"\ ST

LJéb‘ dccea\ Sg % L3 \u,u&bté\eo\ ‘-"&JD‘ D oo SRR ddu&&a gy ad
Ugd\um"_aggﬂéﬁ sEres -y gEig] dg._aLﬁ) ST EEe \uijg_q Dol tdtﬁ"‘ }df’
Lu&& jcﬁ‘é é&c},fé g ) C?U ‘—’.“OL.,S td&f“\‘ jcﬂdu 1! QQ&.&& Jetd ?é\d
Il & s g3 d Cigele e 1dan 0/ dz ag 3 s o) ol 50y agr Tomlnd
dorz s dois bl it uags! d ) dlso ddzeesy

At first, [ saw its simple shape without any printing on it, and [ was impressed
by its size and the many ways to use it. Then I knew that it was environmentally,
Kriendly instead of plastic, and I liked it very much. I wanted to see my
(drawings on it. In it, school/university books I liked that they would be arn
essential product for my store because I personally love them before they arg
hot for everyone

11. od @0 0 1dacig s dp 0 asE 92 a0 Gd 11 o/ I dUE0k 1 el shisde

Po you mean that the store was never before for fabric bags?

1 o5l Cagop (s Ao g jua dusgh o 18 sws0 10 Tosss o524
Syl id}k._a sl J aua) laliics tdLS Cjau“_ad Sl Cage

t started with them ( but I was under pressure from those close to me ta
ake hoodies, T-shirts or cups, and I was not going to follow them, I followed
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ny plan and start it.

12. azased 1Jisds dp vy i e o I 306« od 03 yag st

The first collection was not published in the store, is this true?

ez ses 101 sdis 00 G ez L o d VWazases Jlogs soide

7o 10 @50 dacz o il sisalcn sl azasps CFaida g o 10l oes
AT IdBuapa adal ¢ 10wt o 1da s 5 el so g due) sk
juidcb Ubdg. éJgt;\ J\C QJG& Utiv\ogs‘é erJ\ d«ﬂo g a3

The first collection was in the store until I published the second collection.

rom the other, in colors and stories. When the second published, I wanted ta
ocus on it only, and the first was removed. Soon the first collection will come

back (- but after a while.

Elike that my store has periods and themes, and each collection is differen§

13. pl o a1 G - (A5pd 1Sse) e Qsls

[What is the reason for your choice of “dawmat ‘Itayh” as a title?

J}e’é \dt“_iga eeuﬂu Lﬁd}u \u.ue &)LE‘—‘ }\}d A L..EU““U_’CJ? }c:)\ \deéuad el \u.ue A}({é C\c
20 i J s s slocba Cas e I IdUiss sldss ag 1degely/Ide sid

de\ Jgﬂt__&'_m\ o Seu=e itLC'_I |dC} ‘ddLﬁ ec&“_i\ck'_ia \dece}&’é‘ ) L"_ij\g'_da \déuaua
UJU‘?B U(-;QUAJJB SELHEO UQ&J&L;J U#J_)L& Lﬂéu 18] SJ L):‘L,S" CJ‘ U&éﬁ-
cﬁ*ﬂjc

CU“"Lﬁ‘Lw\ o\u_ug'_m"_ic A }\é&)g"_!

‘dawmat ‘Itayh” may be a strange name and the first time it is used, and thi
meaning of the name “dawmat” came from a verb that lasted/ continued, an
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as regular in doing something.

(134

owever, And “’tayh” from wandering / disorientation.

When I put it together “dawmat ‘Itayh™ (lit. continued disorientation)
t gave the collection the atmosphere that they needed in reference to the
nterconnected stories of each drawing. The top figure expresses excessiveg
thinking and how everything is in the mind.

Anyway, I felt it is the suits once and I choose it.

14, oJ & 13 Gas wigaaisa IJIEJICS la Lig e 1E S

Are you the one who designed the advertisement? Or someone else?

S U?ch" dd\td\u L}ddb CA‘c Tl c_v\ds_m\&a \ug ‘U‘JLS w&; (acuduc N
Casha 103 U ddIlslm 5185 wazase s GO0y @dd pleie o ios s d
u.ugsc« Gdgﬁ J\CJ ?C(’}&u&s deu“—’jtﬁ u\ug &L,SJ &U ‘Lﬁ \CJc ‘J\u" Ua,aj(a duu\‘_
Q\)'d b ‘—“LSde s ‘—‘Lﬁ “JU‘L..SO?\ ‘ﬂLﬁu &_'Qggc Qg ye gﬂLﬁu g_'qLﬁo é\[ge'é EQ‘}(,EQ
Lﬂgu t_i'g;a U9 ‘L’J}Lﬁctﬁ" UC

}UZJCC—‘ Jo g_'qgﬂ)'é SJ JUmps )LB("L,,S" ic(’.ﬂce\ a0 18|18 ddé\c‘ \CQQSU \d\d}k‘)
sl s Sose 1ot oacsh Ad Gige i s1ddis gdise oo g o

(GRS ‘J?JCJB iu &_l'gga uu\u el \dt_edt_!‘_;u BIoe e Jé?‘-ﬁ‘ Q}\uad&’"_a ﬁi]

2 al T30 G010 el 1d )Baute Gsluad ap Dusla IopsUic a0 104 s
L‘.g}u.u&_.e ‘d“—’OUI‘Lﬁ‘ JLJ'.:‘JC‘L‘ Jo \u dd‘k_q \u&d‘ o.JL“g ‘d)U"’?‘U—’ C'_&’"_\C)«ﬂ deuf:\od
sl 1dagiles @lads i s T i 1ddales | icg Jo ¢ s &J s

different, not just take down a picture of the bags and simply say “My grou
has gone down.” [ wanted to do something new and take my group to a secon

The stage for advertising was very long. At first, I wanted to do somethina
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Jevel other than anyone, as if it were an album by an artist emerging or a ne
movie in the cinema. How is it? Poster, how does it have a list of titles, ho
Hoes it have promotional pictures etc...

The stage seemed to have an artist from the Philippines drawing a digita
drawing, [ contacted him and explained to him the idea of each digita
drawing I need from A to Z, choosing the colors, choosing how to draw thg
characters, everything is from me and the one who draws, of course they arg
paid requests.
After 1 took all the digital drawings, I contacted an animation artist fronj
Euwait, Yousef Al-Bagshi, and explained to him that how do I want thesq

rawings to move scenes, and I wrote the entire scenes myself, that is, in
riting, I worked on everything

15. o0 ) 10dsp £ds 0 g8 o disd s €13 molt s 1S
CIDI e gloade 1dacilag ¢ I gumenles

Are you currently managing your online store or do you have support,
pvhether in the store, communication accounts, clips, and posts?

‘Lﬁ" o UCS‘G? &JLS SJ u:‘tdtﬁ utg \J?QGJ }CU“\F’\Q U‘L’j‘uad U\E&be\tg;
Q&dgu \dkdg_ﬂaﬁ j&"_ijua%.gdo\' ‘\J\ \Ctﬁcuﬁ ?OU':‘.’JJ\U—’ eE e C'_lck“_ﬂc DU JLB?L}‘ \4

Yes, I manage all my business in the store and social media accounts
packaging and delivery of orders.

Kf I need specific publications that need digital drawing, or animation,
communicate with artists and they are paid requests

16. od Gladitys Liaed I uomsale 1Jiuad s8¢

i)

r

[s it possible to show me the Original drawings, artworks?
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Bure

17. 8d sumacs) £ it

ks it on Canvas?

d\ td‘_g «ﬂ‘)\u.u'é j)é }\L}u&tde \éd‘? xﬂ}t_lgg«ﬂ e\‘)nﬂ‘)c ti\e Q? QCJ‘-.SJ \d)wje\uli ;‘dk.]
(au:‘cd Jéegg"é L_i(: g ‘d\oﬁa\c el o \de‘)cdﬁ L_mik_i ‘—’Cjtﬁ‘ﬂ 0 \de.ufi\cd \d)éeg

No, on a notebook, use Copic Marker pens, then the drawings were converted
Into digital scenes, then after completing this stage, I started moving thesg
digital scenes.

18. da G IzeE e a0 1Jsde & Cuapn 030 1azase st

Approximately how long did you design this group?

GIduacab Al ag 1dg ade A1 100 andlo acabats 1g adiss 1alde Caeloe i
CEUE S0 U0 Gaes! Edus 1dSumlece sIdIad)) sdal Size ) loda ) s 5
\d)\&bu Oo\g’é SJ Ul ) }k._\&do\ \Juﬂd"| dduu\u }L;&._m\ u\d&ed &dggo\ et \JC}\J‘Q‘
Jd(“ LﬁdJu SO U(-‘%U.t ULSLE g0 PR u‘)‘—‘.@,ﬁ\i’ U(’C?th J\QQ.EJ Jaxﬂl

anctly 8 months of work, what could slow down the process was money, sq
worked between myself and myself daily on designs and ideas and when
they were ready I waited for the salary day at the end of each month and then
sent it to the artist and started working on it with remittances, and when thg
hmount [ had was almost finished I stopped the group’s payments and waited
hnd so on.

roughly how much does it cost?
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The number may be shocking, but it is definitely more than 10 thousand with
comfort, more than 15, but not less than 10 because the cost of the animatior]
Klm was very high, but it was well deserved.

20. al o todhdd IJam dadsd a0 EJIJ ods 1o sale J\J\tﬁ‘é\w/\d&()h
IdGBalisd®

[What are your future goals through these drawings and fabric bags?

\cJ\A_QLg \LJ?U"“—’LB‘—"JLE" dg_ILgJ dd\e\uac u\d\ua\ua d)u.u\dc U?Cﬁﬁi" eu ?C\Jd
Jlsuald Wipashes ot 1dse s ez eg s SIduags 1du—iunss B3 1d=e
Idosg 53 sld0loso \amag 5o @ldppdd

2l 10 18% i Elua s pona 30l e o Gios @ soad daosd ddaig s
C\g._I IO Lgcﬂ}u dLﬁ td\u decdﬁ d}& \d&)&._igg"f: a0 unﬂjc_\gg (}a..j\ eu::)}t J\C i)u.ud
B Jop Sl 1

530 100 a3l 50 i ard SIdslde sIdiclss aoz e Tl 5 sleles ) ¢
IJilsl e 1 Gal st

y future goals are many for the secretariat, in addition to the group’s messag
f trying to communicate voices and spread community awareness of menta
ealth and appreciation of Saudi art and creative artists in the Kingdom

would like to present a private exhibition for myself in the future, I would
ike my art to communicate to MISK for art

would like to have a cover for Vogue Arabia from my idea (and this is g
project that I will send to them soon, God willing)

And, God willing, in the future, I will have a shop, in reality and for sure, with
more and more products than fabric bags.
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21. oJ pfr s sgadlsd g s 0 9t | g s o s Cag gt 131 J)
od QST g\wa«ﬂ $3al alf

Ro your fans and customers know who you are? Or they address you
ith a Megaclite? If not, will you ever say your name?

o) g a0 0 s 1dUiF Rt sel (39 I8 o ag d J0 Tzl 1) Uil s
s i 1dss and 0es 1da g s s 0B 801 suld 50 £ 0 loses 1zl s gl
5,570 BE 2 Tusar Ju—iuns 1o e o s i 1dadlbe slol | o sIEJ

\d.bdu,}\&c ILSETS S J‘C ‘UAJC \«ﬂ&) }d)w\d«bé ddc\et'é &\Jg EOs Lﬁ‘ﬂj i
g_'qL“ga\ ‘U‘"? ¥

They do not know my personal identity and it has not been announced before
but sometimes if they see me in an event such as the farmers market or 4
market here and they ask me about my name, I answer them and gradually
K allow myself to show my identity in the clips while I draw and wrap thg
hpplications. However, in the coming days I will say my real name for surg
and your thesis, I don’t mind if you uncover my identity and write my real]
hame and my personal information.

22. plog Buad dJ smpbe gl 0.9 108 (s 1190 1l a0 1duas B SIaE s

1038 13 @ 10 gualds Jdalus ad EJID 1uueede sa 0.9 1Jag (s 13
ugsas IIGEE e 13 sl a0 G ) s agdleiode i 1dpg s I

e s 1doomsplat

hat is the story of each drawing, and what is the first clear meaning
f the image and the exact meaning that you want to convey to people
hrough the drawing, and what is the meaning that people who

ay have gone through similar experiences will understand, i.e. the
sychological meaning that explains the drawings?
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t is a drawing that expresses excessive thinking in which all the interrogative
tems “Is? What? What? Which? Who? Where? How? When?” What come
lo the mind of every thinker and overthinker

The use of blue was intentionally to form the sad feelings that thinking brings

l]- “dawwaamat t-tayh” (lit. continued disorientation )

Y-boel Gz
Jused S ) E O U‘—’tJU" dd}w\;ﬁ ‘—°L§ \dbu_ijdi_' Y“U‘QJC‘E 20 Cac:_" J‘é&tﬁ o=l
s AIddacs 58 oy £

D- “ min ma qd hd0®” (lit. From what happened)
a drawing that expresses exposure to abuse in childhood. Inspired by a real
event that happened to me in childhood from violence.

CT-loe Gz

o5 )we'é &“_1&&__1) gU \du&d &dd JU‘“}?““—’QS CU"}[)A\ j.)\ \CJ el 18]1%8} u:.i\&_.ec\
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B- “ min ma qd yhd6” (lit. from what might happen)
It is a drawing that expresses the reactions to my drawings, especially if
pne of the parents saw it, there is always a question about why it is sad and
depressing. Even strangers in the fairs I participate in. This graph represents
the reactions
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- “Sha:dt bdl talif” (lit. certificate to replace damage)
tried to express my loss of passion for studying

O Jessp ﬁ‘lﬂqtﬁs [ ) t\Lu F
Je ) ) 1de lacss: «dp) Uigua g d gl slochalag)) Joa a3y
(}_'mﬂ_jé U.)U'“?S wd it ST A ) (L):_)L.EJ)‘ }‘J&Lﬁjd SJAJso Uegnc'é S

- “rahi:nah Satvifayyah” (lit. emotional hostage or emotional blackmailer)
motional blackmail: “Why would someone take advantage of our affection
hnd our interest for them against us?”
The idea of the painting is simply a blackmail (evil) face, and the eyes and
cheerful colors express how our affection and concern for them can blind ug
o their true qualities and intentions.

- 25 lacsd
T‘L’CU“A dc):'fs UJ&J& g\dc;.

b- Dopamine
Fmbodies the moment of falling in love
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